
ASSIM NO CÉU COMO NA TERRA
AS IN HEAVEN, SO ON EARTH
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1
VASCO, QUANDO PENETROU A OCA ESFERA, 
2021
Modelação e pintura de cerâmica fria. 
Costura e bordado de material têxtil.

Repentinamente escutou. Estranhou a voz 
nunca antes recebida entendendo-a com a 
mesma fraqueza que a própria emanava. 
Francamente abalada, a presença apresentava-
se meramente sonora. Sem corpo ou origem, 
um discurso tremolo ecoava em canais que o 
próprio desconhecia. E quanto mais lhe falava, 
menos ele percebia. Confuso, atordoado, engolia 
o que ouvia como papinha guardando-a junto 
ao ouvido para futuras visitas. Pensou mais 
tarde tentar decifrar. Caminho perigoso este da 
interpretação de elementos verdes arquivados, 
curados pelo tempo e pela falta de espaço das 
vísceras. Informação corroída. Despacha-te.

2
ARROZINHO, ARROZEIRO(S), 2022 
Modelação e pintura de cerâmica fria. 
Manipulação, costura e bordado de material 
têxtil. Macramé de fio de algodão tingido.

Extrapolante injúria após uma certa visita. Deixa-
se flutuar da nascente à barragem, que o impede 
de chegar à Foz. As nuvens reúnem-se cobrindo 
esta precoce paragem cuja predestinação 
incentiva o esquecimento de tal arroz. Se alguém 
um dia se lembrasse de lhes estender a mão não 
encontraria reciprocidade. Suas extremidades 
foram outrora gastas à exaustão, produto da 
erosão aquática causada pela corrente do Rio. 
Pontos e contínuos. 

Criada a partir dos gestos plásticos de Rita Caldo e 
do uso exacerbado do tecido e da cor, a espacialidade do 
projeto expositivo traduz uma poética do excesso. Habitamos 
momentaneamente um espaço indefinido, onde somos 
convocados a decifrar a sinfonia celeste, com a obra Milípede 
e a contemplar a suspensão da peça exterior Nas nuvens. 
A paisagem sonora realizada em colaboração com António 
Feiteira, é uma caixa de música, que toca sem parar, movida 
pela obra Preciosos. 

Nesta exposição a dualidade constante entre o espaço-
sonho e o lugar-inconsciente leva-nos a atravessar um cenário 
de caos vibrante feito de corpos, cor e som, para no fim, 
imaginarmos, se fosse assim no céu como é na terra.

Rita Caldo nasceu em 1998, no Porto. É licenciada em Escultura 
pela Faculdade de Belas Artes da Universidade do Porto e 
integra o Coletivo Celestial. Através da criação de diferentes 
personagens e matérias escultóricas, revela um corpo de 
trabalho elástico que se situa entre a magia e a estranheza.

Assim no céu como na terra inaugura o novo espaço da 
Galeria Municipal do Porto. Localizada no Piso -1, no foyer do 
Auditório da Biblioteca Municipal Almeida Garrett, esta nova 
sala apresenta artistas em estreia no contexto institucional 
e funciona como um lugar de experimentação, expandindo a 
capacidade da Galeria Municipal do Porto de abraçar e promover 
a diversidade de práticas que compõem o cenário artístico da 
cidade.

Patrícia Coelho





exhibition project is translated into a poetics of excess. We 
momentarily inhabit an undefined space, where we are invited 
to decipher the celestial symphony with the work Milípede 
and to contemplate the suspension of the outdoor piece Nas 
nuvens. The soundscape, created in collaboration with António 
Feiteira, is a music box that plays continuously, driven by the 
piece Preciosos. 

In this show, the constant duality between a dream-space 
and an unconscious-place leads us through a scene of vibrant 
chaos made up of bodies, color and sound, so that in the end 
we can imagine if it were like this in heaven, as it is on earth.

Rita Caldo was born in Porto in 1998. She holds a degree in 
sculpture from the Faculty of Fine Arts of the University of Porto 
and is a member of the Coletivo Celestial. By creating different 
characters and sculptural matter, she reveals a malleable body 
of work placed between magic and strangeness.

As in heaven, so on earth launches the Galeria Municipal do 
Porto’s new space. Located on the -1 Floor, in the foyer of the 
Almeida Garrett Municipal Library Auditorium, this new space 
presents artists making their institutional debut offering a place 
for experimentation, expanding Galeria Municipal do Porto’s 
capacity to embrace and promote the diversity of practices 
that make up the city’s art scene.

Patrícia Coelho

1
VASCO, QUANDO PENETROU A OCA ESFERA, 
2021
Modeling and painting on cold ceramics. 
Sewing and embroidery of textile material.

Suddenly he heard it. The voice was strange to 
him, having never heard it before, perceiving 
it with the same feebleness with which it 
emanated. Clearly shaken, the presence was 
only audible. Without body or origin, a trembling 
speech echoed in channels unknown to him. And 
the more it spoke to him, the less he understood. 
Confused, dazed, he swallowed what he heard 
like porridge and kept it close to his ear for future 
visits. Later he thought about trying to decipher 
it. It was a dangerous path to interpret archived 
green elements, cured by time and the lack of 
space in the gut. Corroded information. Hurry up.

2
ARROZINHO, ARROZEIRO(S), 2022 
Modeling and painting on cold ceramics. 
Crafting, sewing and embroidery of textile 
material. Dyed cotton thread macramé.

Extrapolating injury after a certain visit. It lets 
itself float from the source to the dam, which 
prevents it from reaching the mouth of the 
river. The clouds gather covering this early stop 
whose predestination encourages such rice to 
be forgotten. If anyone ever thought of reaching 
out to them, they wouldn't find any reciprocity. Its 
edges were once worn to the point of exhaustion, 
a product of water erosion caused by the river's 
current. Stitches and continuities.
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3
RITA, 2019
Sewing and embroidery of textile material.

I understand that balance is fleeting. Neither 
high nor low, but grounded in a garish blue 
sleep kissed by watery yellow drips, I could only 
think with some sharpness about what required 
promptness and efficiency. It's bad Rita, it's bad.

4
A REALIDADE É CONCEDIDA PELO ENGANO. 
A MÃE, A OVELHA, O ARLEQUIM, 2019
Modeling, manipulation and painting of 
reused paper/cardboard. Sewing and 
embroidery of textile material.

I've followed the instructions as described and 
I can swear I've noticed absolutely no difference 
over time. I am as I was, I walk as I can. There's 
no point in shaking it in front of me, I understood 
very well what you meant. But I didn't like it, I didn't 
like it and you know I would have died sooner 
if I'd been able to. I haven't known where I am 
for a while.

5
A QUEDA, 2024
Impressão sobre película PVC.

HÁ CHUVA, 2024
Macramé webs of cotton and acrylic thread 
adorned with glass, polished stone, pearl and 
plastic elements. Stars in cut-out aluminum 
plate.

We (rashly) trust the stars to go against their risky 
instincts. How could they, clusters of particles in 
ecstasy, consider the methodology of reason or 
value? In constant vertigo, they are faced with a 
void devoid of any end. On a precipice of rapid 
decline, they search for what they have already 
found within themselves during the long silence 
they have forced themselves to endure. Here we 
look up at them from below with expectant ears 
and open mouths, desperately hoping for the 
divine regurgitation of shards of light.

6
NAS NUVENS, 2024
Aluminum and cut steel modeling. Nylon rope 
macramé.

Total consumption of thought. The spoils of that 
enormous fall from the honesty that can only 
come from it. High voltage potency (hot to the 
touch, freezing when it touches your mouth) 
that blinds us, but will never let us lie down.

7
PRECIOSOS, 2024 
Modeling and painting on cold ceramics. 
Sewing and embroidery of textile material. 
Sound body made in collaboration with 
António Feiteira.

Oh, how fragile are the questions of time. One 
moment you're walking along undiscovered 
paths, the next you're back with the egg you 
deliberately smashed against the wall. When he 
opened it, the beaten yolk revealed the confusion 
of things. If only it could hold out a little longer, 
poor thing, it was so beautiful. Already more 
than stirred, the unfortunate little egg slept 
without being able to get up. Bravely, it refused 
to be dominated by the carcass of yesteryear.

8
MILÍPEDE, AO DECIFRAR A SINFONIA 
CELESTE, 2024
Modeling and painting on cold ceramics. 
Sewing and embroidery of textile material.

What lives between the lower lashes and itches 
is a nervous bug that feeds on the sun's rays 
trapped between them. This is the only way to 
meet the ideal conditions as far as brightness 
is concerned. It listens to the stars fall as it 
prepares its eyes for the closing and the road 
falls on the Giant's head.

PROGRAMAS PÚBLICOS/ 
PUBLIC PROGRAMES

Inauguração/Opening
Galeria Municipal do Porto
26   10   2024 — 18h00

Visitas guiadas/Guided tours
Galeria Municipal do Porto
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Visita guiada com/Guided tour with  
Rita Caldo e/and Patrícia Coelho
Galeria Municipal do Porto
01   02   2025 — 16h30

Performance-Concerto por / 
Concert-Performance by Crisálida
Galeria Municipal do Porto
01   02   2025 — 18h00
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